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Abstract
In rhetorical studies, synesthesia is a literary device in which two or more of the five senses are blended, or in which a sensory
perception is combined with an abstract concept. Synesthesia is examined within both rhetorical and linguistic-grammatical
contexts, with the aim of creating semantic resonance and enhancing the expressive impact and aesthetic quality of the discourse.
In the Indian Style (Sabk-e Hendi), the pursuit of novel meanings through synesthesia is regarded as a significant literary
characteristic. This article, which aims to identify and interpret the characteristics of the Indian Style ghazal, posits that
synesthesia is an influential factor in the poetic imagery of Najib Kashani’s ghazals. Using a descriptive-analytical approach,
this study seeks to answer the question: How does synesthesia, as a poetic tool, contribute to the richness of imagery and internal
musicality in Najib’s ghazals? For this purpose, synesthesia was examined in three categories: rhetorical, grammatical, and
sensory types in Najib Kashani’s ghazals. The findings indicate that Najib Kashani extensively and boldly employed the device
of synesthesia to create novel and complex themes and to demonstrate the power of his imagination. The frequent and
courageous use of this device, along with its interrelation with other rhetorical figures, is considered one of the primary factors
in shaping the complex, imaginative, and unconventional style of poetry in this period.
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Introduction
Synesthesia is among the artistic methods and strategies for beautiful and profound expression. It is not merely a literary
technique but a tool through which a poet renders poetic imagery more complex and impactful, bestowing depth and aesthetic
value upon their words. In this technique, the poet attempts, by leveraging the power of imagination—which involves a deviation
from norms and transgressing the boundaries of habitual sensory perception—to expand the reader’s perception, allowing them
to experience the world in a new, multi-sensory manner, and to make abstract concepts and emotions tangible and
comprehensible.

Persian-speaking poets across various periods have utilized the rhetorical device of synesthesia to enrich their poetic
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imagery. However, as Shafiei Kadkani notes, "No mention is made of it in any of the foundational books of rhetoric" (Shafiei
Kadkani, 2007, p. 51). Shafiei Kadkani was the first to articulate this concept in Persian literary criticism, stating: "One of the
prominent aspects of expressing meanings through images of imagination is the work performed by the imagination in
expanding vocabulary and expressions related to one sense, or transferring expressions and vocabulary related to one sense to
another. This is a phenomenon that European critics call synesthesia, and we propose the term synesthesia (Hess-Amizi)"
(Shafiei Kadkani, 2013, p. 271). In defining synesthesia, he states: "By synesthesia, we mean an expression or interpretation
that results from the mixing of two senses or the substitution of one sense for another” (Shafiei Kadkani, 2000, p. 41). In other
words, "If we assign the function of one sense to another, we have employed the literary technique of synesthesia" (Mohibbi,
2010, p. 173). It is also noted that the application of synesthesia occurs "in poetic prose and poetry" (Anvari, 2002, p. 2512).

Sadeghian, in his book Zivar-e Sokhan dar Ba’d-e Farsi (The Ornament of Speech in Persian Rhetoric), states: "Synesthesia
occurs when a meaning or attribute belonging to a specific sense is attributed to something that, in ordinary language, would
not normally accept that attribute™ (Sadeghian, 2008, p. 176).

Regarding the types of synesthesia, it is stated that "“the mixing of sensory domains is not limited to the five outward senses
but also includes inward senses” (Shafiei Kadkani, 2010, p. 17). Elsewhere, regarding the types of synesthesia, it is noted:
"Synesthesia occurs when two mixed senses are used in a poem, and it manifests in two ways. One is the mixing of two different
senses, and the other type of synesthesia means that the poet, to bring the theme closer to the reader’s mind, applies attributes
that belong to physical objects to rational or abstract entities” (Fasharaki, 2000, p. 98; Aghdaei, 2001, p. 96). In other words,
"The poet can exaggerate in describing their theme, give it embodiment or incarnation, and apply sensible attributes to rational
or abstract matters” (Fasharaki, 1995, p. 138).

This mixing of senses in the Persian language and literature, particularly in the ghazals of the Indian Style, has become a
fundamental tool for a new perception of the world, and synesthesia has received considerable attention in the poetry of Safavid-
era poets.

Najib Kashani (1063-1123 AH) was a Persian-speaking poet of the 11th century AH during the Safavid era. "He worked as
a leather merchant in the Khan-e Kashan district" (Hasan Khan Bahador, 2007, p. 716). Najib Kashani lived during the reigns
of Shah Soleiman Safavi and Shah Sultan Husayn Safavi and composed poetry in the Indian Style. "He gained access to the
court during Sultan Husayn’s reign and was titled Malik al-Shu 'ara (Poet Laureate) by him" (Najib Kashani, 2003, p. 51). He
reached the position of governor in Kashmir and enjoyed great respect. "He joined Jalal al-Din Akbar, becoming not only his
poet and panegyrist but also one of his closest confidants" (Najib Kashani, 2003, p. 71). After the rebellion of Jalal al-Din Akbar,
Najib fell out of favor and returned to Iran. Upon his return to Iran, Najib Kashani authored a book titled Kashik Khaneh and
finally passed away in Isfahan in 1123 AH.

Therefore, this study, which aims to identify and interpret the characteristics of the Indian Style ghazal, seeks to answer,
through a descriptive-analytical method, the question of how synesthesia, as a poetic tool, contributes to the richness of imagery
and internal musicality in Najib’s ghazals.

Materials and Methods

This study employs a library-based method using a descriptive-analytical approach. Initially, the theoretical concepts of
synesthesia were defined, and its usage in the ghazals of Najib Kashani was examined within rhetorical, grammatical, and
linguistic contexts. Subsequently, the types of synesthesia were analyzed based on sensory-sensory and sensory-abstract
combinations. This article presents instances of synesthesia found in the ghazals; cases of sensory combinations not present in
the text have been omitted.

Research Findings

In the Indian Style, synesthesia is one of the prominent literary devices in the ghazals of poets, and beautiful examples of its
function were observed in Najib Kashani’s works. Regarding the rhetorical context, synesthesia is employed in various devices
such as metaphor, simile, metonymy, synecdoche, paradox, ambiguity, and hyperbole. From a grammatical perspective, it
appears as descriptive and possessive compounds, as well as in non-compound forms.

Regarding the classification of synesthesia types, the most prevalent combinations in Najib Kashani’s ghazals involve sight
and hearing, while hearing and smell are the least common. In the abstract context, the poet’s greatest attention was directed
toward abstract-visual synesthesia, while abstract-auditory synesthesia was the least utilized. In essence, synesthesia
demonstrates the peak of the poet’s eloquence and delicate thought, serving as a key pillar of the literary devices in the Indian
Style.

Discussion of Results and Conclusions

In Najib Kashani’s ghazals, synesthesia is employed within rhetorical devices such as metaphor, simile, metonymy, ambiguity,
paradox, and hyperbole. Grammatically and linguistically, it appears in two forms: compound (adjectival and genitive) and non-
compound. Based on the classification system in Mohammad Reza Shafiei Kadkani’s The Music of Poetry, the analysis of Najib
Kashani’s ghazals reveals that the most frequent synesthetic combinations involve the substitution of visual and auditory characteristics,
while auditory and olfactory senses are the least frequent. In the abstract context, abstract-sensory synesthesia is most prevalent,
specifically abstract-visual pairings, whereas abstract-auditory pairings are the least common. Ultimately, the extensive use of
synesthesia in Najib Kashani’s poetry highlights the complexity and musicality of the Indian Style, confirming its role as a central
device for creating intricate poetic imagery.
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